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PROGRAM 





APRIL 6-14, 1390, CONCERTS BEGINNING AT 7.30 P. M. 


BOSTON MUSIG HALL 





1 EBASTER SUNDAY, APRIL 6 


ELIJAH Mendelssohn 
MRS. LILLI LEHMANN-KALISCH MR. EDWARD LLOYD 
MRS. JENNIE PATRICK WALKER MR. HERBERT O. JOHNSON 
MISS CLARA POOLE MR. WILLIAM LUDWIG 
MRS. WALTER C. WYMAN DR. GEORGE R. CLARK 


hey LUESDAY, APRIL 8: 


CHRISTMAS ORATORIO, PARTS | and II Bach 
SAINT JOHN Parker 
Soprano to be announced MR. EDWARD LLOYD 

MISS EMILY WINANT MR. MYRON W. WHITNEY 


é 


III. THURSDAY, APRIL 10 


THE REDEMPTION Gounod 
MISS CLEMENTINA DE VERE MR. EDWARD LLOYD 
MRS. JENNIE PATRICK WALKER MR. WILLIAM LUDWIG 
MISS EMILY WINANT MR. MYRON W. WHITNEY 


IV. SUNDAY, APRIL 138 


ISRAEL IN EGYPT Handel 
MISS CLEMENTINA DE VERE MR. EDWARD LLOYD 
MISS CLARA POOLE MR. WILLIAM LUDWIG 


MR. MYRON W. WHITNEY 





MR. CARL ZERRAHN CONDUCTOR 
MR. B. J. LANG ORGANIST 





FOR ANNOUNCEMENT CONCERNING SALE OF TICKETS, SEE LAST PAGE 


ir 
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THE HANDEL AND Haypn Society, of Boston, occupies a prominent 
position among the musical organizations of the world, of which it is one 
of the oldest. Founded by men who studied lovingly and patiently, in 
spite of small advantages, the works of the great masters of sacred song, 
it has been always true to its original intention of presenting them con- 
scientiously and effectively, and its record is unsurpassed for dignity 
and faithfulness. It has presented the sublime beauty of Zhe Messiah 
more than fourscore times, and its name is scarcely less identified with 
Lilyah, The Creation, Fudas Maccabeus, [sraelin Egypt, and other ora- 
torios. From time to time in its later years it has held great festivals, 
and the time is now ripe for another. But while many of the former 
have been miscellaneous or educational, the approaching one will take 
the form of a celebration of the Society’s seventy-fifth anniversary, and 
be intended chiefly to emphasize the character of the Society and its 
achievements. Music which it has been influential in establishing 
throughout the United States will be chosen, and every effort will be 
made to give the series of concerts the splendor, the strength, and the 
adornment of individual artistic endowment, which become an occa- 
sion intended not only to be a commemoration, but also a source of 
great present pleasure. Keeping these purposes in view, and using 
the now rich resources which it has at command, this Festival must be 
the finest, the grandest, and the most satisfying which the Society has 
ever given. For a year or more the plans have been under consider- 
ation, and the directory of the Society has sought suggestion, advice, 
and co-operation on both sides of the Atlantic, until its completed 
scheme may be unhesitatingly announced as the best possible at 
the present time. All the chief singers in England and America 
who could be considered as available for the work in hand have been 
canvassed, special inducements offered, and the very best in the world 
who could promise absolutely to be present and do good service have 
been retained. | 

The first thing to determine was the program. ‘There will be no 
huge assortment of miscellaneous music and no multiplicity of con- 
certs offered ; there will be only four concerts, each of which will be 
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separated from the others by an interval of two days or more, and 
will consist — with one exception — of a single work, upon which in 
its turn the entire attention and ardor of the Society and its assistants 
can be concentrated. Thus the sequence of performances will be 
broken sufficiently for the auditor and the performer to come to each 
perfectly fresh and alert; while on the other hand the connection will 
be close enough to maintain the interest of the public and the inspira- 
tion of the artist. City people will not have to interrupt their usual 
habits; and the great frequency of late railway communication will 
enable visitors from considerable distances to return home after the 
performances. 

The choice of works stands thus : — 

For THE First CoNnceERT, which is set for Easter Sunday evening, 
April 6, the Society will present the 2/jah of MENDELSSOHN, the 
mingled grandeur and beauty of which have made it, with the excep- 
tion of Zhe Messiah, the greatest favorite and most familiar friend 
among oratorios, and will thus introduce the Festival in the best 
manner by appealing to old associations and remembered seasons of 
pleasure. 

FoR THE SECOND CONCERT, which will be given on Tuesday evening, 
April 8, the choice has been directed back to the immortal Bacu, 
master of a manner upon which many subsequent composers have 
sought to found a style, only to fail because they lacked the pure and 
lofty genius and profound feeling which inspired him to original and 
novel forms of expression.’ He will not be presented through any of 
his more massive and laborious works, in which the learning and 
exactitude of the schoolman qualify the fancies of ‘the poet, but 
through the exquisitely beautiful, tender, and persuasive music of the 
Christmas Oratorio, over all the sturdy and intricate harmonies of which 
flow streams of melody, delicate and softly emotional. With the 
selections made from this music will be presented the short cantata, 
St. Fohn, composed expressly for the Festival by Mr. J. C. D. PARKER, 
a musician whose serious talent and grave, sincere expressiveness are 
worthy of recognition even in such an important scheme as the 
present. This work, although not long, includes many fresh and charm- 
ing ideas, now delicately stated by solo voices and now again enforced 
by the full chorus. The style is a judicious moulding of the modern 
methods of narrative, two parts frequently moving in unison to recount 
some incident, with the fugal forms of the old school, although none 
of these movements is pedantic or protracted. Mr. PARKER is 
always happy in writing for an orchestra, so that there are many 
charming illustrative passages in the instrumentation of this cantata ; 
and, in another vein, the final chorus with its high sensei oColeas 
will be found striking and stately. 
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THE THIRD Concert, which will take place on Thursday evening, 
April 10, will present what may be called the most individual illustration 
of sacred writing at the present day — Zhe Redemption, by GouNob. In 
this honorable and famous work, the author stepped out boldly from 
the forms which had hitherto prevailed in oratorio, and took advantage 
— wisely, prudently, and with entire self-control — of what his ex- 
perience in writing for the operatic stage had taught him. Avoiding 
the splendid sensationalism of BERLIOz on the one hand, and on the 
other the conventional forms which, once fresh and fitting, had 
become hard and dry in most English and German usage, the great 
Frenchman, while adhering to the Holy Scriptures for his text, his 
inspiration, and his guidance, drew a broad line of demarcation be- 
tween the narrative in which the coming, the work, and the death of 
Jesus Whrist are described, and the words which were uttered or 
prompted by Him. The novelty, the richness, and the variety of 
treatment thus gained are tempered by a reverential spirit; and Z%e 
kédemption, offering in some of its pages music which the greatest 
artists have felt it a privilege and a delight to sing, has been accepted 
as entitled to a place in the list of the chief oratorios of the world. 

THE FESTIVAL WILL END on Sunday evening, April 13, when that 
most massive and majestic of all oratorios, HANDEL’s /srae/ in Egypt 
will besung. This stupendous work, with its mighty double choruses, 
will end the week as no other work could, and its tremendous har- 
monies will leave the noblest of impressions. It is not, as some 
ignorantly imagine, tedious or dull because it consists in such large 
measure of choruses; for the variety, the vitality, the melodic distinct- 
ness, the dramatic character, and the buoyant volume of them bring for 
each moment something new, effective, and exhilarating; while its solo 
numbers are famous for their forcefulness and beauty. There needs 
no better proof of HANDEL’s genius than this picturesque and powerful 
presentment of two nations, antagonistic at every point, and of their 
fierce conflict, growing more and more determined, until the idolatrous 
and fanatical pagan is crushed by the might of pious Israel and her 
supreme and only God. 

In considering the means which the Society can command for the 
becoming and ample presentment of these works, the first inquiry apt 
to be made by the public has reference to the solo singers, although 
the musician and the critic might prefer to ask at the outset about the 
competency of the chorus. But the general curiosity may as well be 
gratified now as later, and the first place shall be given to the intro- 
duction of the tenor; for although usual courtesy might suggest the 
prior mention of the female artists, yet a great tenor is so much more 
rare than a great soprano‘or a great contralto, that an exception may 
well be made. For nearly a year the managers of the Society have 
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been in treaty with Mr. Epwarp Luoyp, of London, unquestionably 
the greatest of living artists in this field; inasmuch as not only does 
he command full and frank tribute from all contemporary criticism, 
but also the judges who recall those wonders of two previous genera- 
tions — BRAHAM and Sims REEVES — have no exceptions to take to 
his work, and give him the place in their esteem which the others had 
held alone before him. He is a man of commanding presence, and 
his perfect oratorio style has been moulded upon a voice of great 
range, rich and sonorous through all its compass, and apparently 
equal to any possible demands of execution or endurance. When 
first consulted, Mr. Lioyp named as the price for the time which he 
must pass away from England, a sum which was practically prohib- 
itive. But, by fortunate arrangements with festival managers in Can- 
ada and the West, involving much further negotiation with Mr. 
Lioyp, such a basis of compensation for his entire visit was agreed 
upon, that the Society felt justified in engaging him for each of the 
four concerts, which will thus have an interest which perhaps -no 
other similar series has ever had. 

After prolonged correspondence and the comparison of many 
claims, the sopranos decided upon are Mrs. LItLt1 LEHMANN-KALISCH 
and Miss CLEMENTINA Der VERE, between whom the duties of the 
week will be carefully apportioned, the former having already under- 
taken the nobly passionate and powerfully dramatic scenes in the 
Elijah, while to Miss De VERE have been assigned Zhe Redemption and 
the JZsrael in Egypt. The engagement of Mrs. LEHMANN-KALISCH 
appeared at first unlikely to be compassed on account of her obliga- 
tions as the principal soprano of the Metropolitan Opera in New 
York ; but favorable arrangements were at last concluded, and the 
public will thus have an opportunity of hearing to splendid advantage 
this artist, whose eminence is acknowledged on both sides of the 
Atlantic. Possessing a voice of unusual extent, richness, and power, 
she has trained it both to the flexibility and brilliance of the most 
accomplished coloratur singing, and to the direct dramatic delivery of 
recitative and grand aria, and has distinguished herself in the concert- 
room in oratorio, as well as upon the stage in a great range of 
lyric dramas. | 

Miss DE VERE, whose first appearances in the United States were 
made asa member of CAMPANINI’s concert company, and who has sung 
extensively throughout the country during the past two years, is a 
soprano for whom a great success may be safely predicted here. 
Her voice is of very high reach, and of proportionate volume in lower 
registers, of interesting quality, although not robust, and its training 
has been in the best schools of music; so that she can command both 
the clear agility needed for florid passages, and the smoothness 
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requisite for those which should be calmly sustained. Although 
mainly known as a vocalist of the operatic school, her singing at the 
last Worcester festival proved her competency to understand and 
to deliver sacred music; while her elegant enunciation of English was 
most favorable for the verbal text, and a simple but true sympathy of 
manner infused warmth into her airs. 

The contraltos are two in number, and cannot fail to be equally as 
satisfactory as the sopranos. They are Miss CLara PooLe, whose 
rich and full voice, well schooled in many departments of song, has 
an exceptionally extensive compass, and is attractive and effective in 
every register. Her singing is distinguished for its earnestness and 
its obedience to the composer’s spirit, for its animation, and for its 
passionate and dramatic quality. Miss WINANT possesses a broad 
and dignified organ, more sympathetic in its character than emotional, 
but at times touched with pathos and always strong and noble. During 
her recent visit to England she was often heard in that department of 
music which she most prefers ; and, even in that home of sacred song, 
she was highly praised as a compeer of the eminent contraltos 
resident in London. 

The basses are also two in number, and their names alone are as a 
tower of strength; for where should one look for two men who could 
command the admiration, the approval, and the enthusiasm which 
follow Mr. WiLtLtiam Lupwic and Mr. Myron W. Wuitney? The 
former sings with an aéandon, a fervor, and an impetuous zeal, which 
have not their parallel on the stage of concert-hall or opera-house at 
the present time, and will make his embodiment of the prophet in 
MENDELSSOHN’S oratorio scarcely less than a revelation; and the latter 
has a sonority and solidity of tone, a genuineness of method, and a 
sincerity of feeling which have long placed him high at the head of 
American basses. ‘The separate performances of these distinguished 
artists will be memorable; but their union in the /srae/ in Egypt and 
The Redemption will be an event of surpassing consequence. 

The secondary solo parts will all be taken by singers of such ability 
as might on occasions of less moment be retained for the principal 
parts. 

The chorus of the Society, judging from its surprisingly fine work in 
the Christmas Messiah, — surprisingly fine even in view of the great 
expectations which had been aroused, — will show itself superior in 
merit to any other similar body in the country. The reorganization 
of a year ago not only withdrew from the ranks many singers who 
were no longer equal to arduous work, but it added more than the 
same number of young, fresh, and strong voices; it exacted ability in 
ready reading and docility of voice, and it elevated the spirit, aims, 
and courage of the entire body. With the stimulus which ambition 
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and the thrill of participation in great performances must always 
bring, it is certain that the choral work in this Festival will be of 
unprecedented power, brightness, and elasticity. 

For the orchestra will be assembled a large body of the Symphony 
Orchestra men, each department headed by its chief regular player, so 
that the instrumental accompaniments will be of perfect quality ; 
especially as the usual symphony concert will be omitted, in order 
that no distraction or fatigue may interfere with the devotion of their 
best powers and quickest attention by the musicians. 

It scarcely needs to be said that Mr. CarL ZERRAHN, who for 
almost four decades has directed the Society’s performances, will 
wield the baton at this Festival ; and that the organ will be under the 
hand of Mr. B. J. Lana, also for so many years the Society’s faithful 
and competent supporter. 





SEASON TICKETS with reserved seats will be for sale at Music 
Hall on Monday, March 24, at $600, $8.00, and $10.00, accord- 
ing to location. The sale of season tickets will continue 
through the following Saturday, March 29, closing at 6 P. M. 

Last year's subscribers may secure thetr last year's seats on 
Thursday, Friday, and Saturday, March 20, 21, and 22, this right 
expiring on Saturday, March 22, at © P. M. 

SINGLE TICKETS with reserved seats for the separate concerts 
will be for sale on and after Monday, March 31, at $1.50, $2.00, 
and $2.50, according to location. 


ADMISSION TICKETS to each concert, $1.00. 
(8) 
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